there was issued at Bologna a Ptolemy, which was the first book to contain printed maps. Then, in 1481 perhaps, there appeared our Pseudo-Apuleius, the first picture book on botany. The next year, 1482, saw the publication of the Venetian Euclid, the first book to contain geometrical figures. Prints, from being merely amulets and pretty things, had become an integral part of the intellectual and scientific apparatus of Europe. And Columbus was not to set sail from Palos for another ten years.
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The pictures in all these other books were very new; as we would say today, they were "modern art." The Pseudo-Apuleius, however, contained pictures that were very ancient works of art, for they were as nearly as was then psychologically possible reproductions of the miniatures in a manuscript of the ninth century, which were degraded copies of pictures that had been made at least five centuries earlier and that in turn had in all probability through continued copying been taken from originals made in the first century B.C. Short of a long and detailed account and a critical examination of conflicting evidence and divergent opinion, it is not possible to tell the story more clearly than that. To put it briefly, the original illustrator of our little book was possibly a Greek who might have known Mithridates the Great. Just before 1480 Philip de Lignamine, a papal courtier and official who had what we might call a private press, discovered in the monastery at Monte Cassino an ancient illuminated manuscript of a herbal by an otherwise unknown Apuleius, who is not to be confounded with the author of The Golden Ass. It had been perhaps the most popular of the mediaeval texts of its kind, and many manuscripts of it have survived. Leaving aside a fragment of papyrus, it may be that the earliest
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The If anyone can think of any better reason than all that for adding the little PseudoApuleius of 1481 to the Museum's collection he is a much more imaginative man than the present writer.
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